SUYAENADVIPA                         277

continuous reliefs, broken only by the two staircases. Above
this frieze of sculptures is the projecting cornice decorated
with animal and foliage motive, which also occasionally
illustrates some animal fables. The reliefs on the central
frieze illustrate, among others, the story of Bubuksa. As
in the case of Barabudur there are still remains of short labels,
indicating the story to be illustrated, which were no doubt
meant for the guidance of the artist. But even these have not
enabled the scholars to identify all the reliefs.

The other terrace in the north-west corner is quite plain
and does not require any detailed description. Beyond this
we come to the main entrance of the big temple area. It is a
broad doorway with an opening about 13 ft. wide, and is
flanked by two kneeling Raksasa figures. The date 1242
(A.D. 1320) engraved on these figures, taken along with the
dates found on the monuments of the second part, indicate
that the general plan of the temple area was completed in
that year, and that some monuments, including the big temple,
were merely added later in the vacant spaces. It may be
added that the temple complex was dedicated to Siva.

Beyond the enclosing wall and to the south-east of it
are the remains of a bath constructed in A.D. 1415 on a much
lower level than the temple area. The oblong cistern
is approached by a staircase, and is open to the east. The
walls on three other sides are made of brick below supporting
a single upper course of blocks of stones carved with
reliefs, representing animal-stories1. Two plain courses of
stones above it are later additions. In front of the side
walls are two pilasters, each carved with a human figure
on its two visible sides. These figures are clad in very
simple style but executed in bold outline.

Candi Panataran is the last great monument of Eastern Java
of which sufficient remains exist to give us some definite
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